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Focus:Talking Heads

Short Survival Guide:

»In front & behind the camera”
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FOCUS INTHIS PRESENTATION:
(a) Differences in video styles in educational videos
(b) Talking Head: Performances - Representation - Multimodal Communication

...Knowledge distribution with
Talking Heads (language/ges-
tures/performance)...Challeng-
es of knowledge representation
through the audiovisual media...

FOCUS TODAY
Key Points
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~Let’'s face it: MOOCs promise disrup-
tion, and yet most of them to date de-
liver an extremely traditional learning
experience. Basically, it's the big-lec-
ture-hall format, with an internet-sized
lecture hall.” (David Cox, 2014)

- 1:1 »Iranslation« of lectures
(Analogy: sketches of a textbook)

- Excellence in Research and Teaching?

- Blind spot from AV perspective

THE RATIONAL
Key Points

W e

How could you
find creative people?
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Take the world's best courses,
online, for free.
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DATA SET
Research Study
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- September 2014 till January 2015

- all MOOC Courses from Coursera, edX & lversity

- overall 448 MOOC Kurse

— Lecture video: First video in every third week
(except introduction videos)
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DATA SET
Research Study
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Coding

— 70 variables (e.g. music, time laps,
animation, moving photography,
length, off-screen speaker, view
into camera, several speakers)

- Binary coding (1 if element exists)

DATA SET
Research Study
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BIRMINGHAM

Long-shot Medium-long-shot Medium-close-up Shoulder-close-up Close-up Extreme-close-up Indoor Outdoor
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— David Cox (MOOC: Fundamentals of Neuroscience, Harvard University) e . Munigh — =
— Emiliana Simon-Thomas & Jason Marsh (MOOC: The Science of Happiness, UC Berkeley) = /oo

— Eric Klopfer (MOOC: Introduction to Game Design, MIT) i, SR A
— Felix Seyfarth (MOOC: Managing the arts, Leuphana University) o Py SEee,
— Peer Ederer (MOOC: Solution & Innovation Skills, Zeppelin University) ' :

- Jon Wardle (MOOC: Explore Filmmaking, Director of Curriculum,

Nantes
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O g — Chris Boebel (Film, MIT Video Productions, MIT MOOC Productions) {\ Kiel A”
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E ﬁ — Marina Rosset (Animation filmmaker) sty ¥
iL 2 - Peter Hertling (Lecturer FH Kiel, Filmmaker, Documentary, Television) Ees :
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— Nigel Smith (Head of Content, Futurelearn) ey - \
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Week 3 - Lecture Video

Classroom with students
Classroom without students
Presentation slides with speaker
Presentation slides without speaker
Computer screen, high-lightening
Green-screen
Talking Head (summary)
-Talking Head / Monochrome
-Talking Head / Book Shelf
Animation
Split-screen
Outdoor
Webcam Capture
Several speakers
Off-voice speaker

RESULTS VIDEO STYLES
Research Study

edX

12%

7%
26%
30%
33%
35%
78%
27%
10%
19%
13%

9%

7%
16%
12%

Coursera

7%

4%
46%
48%
32%
25%
68%
31%
10%
21%
14%

5%
12%

9%
15%

Futurelearn

0%
10%
3%
22%
9%
10%
81%
12%
2%
19%
4%
31%
0%
29%
30%

lversity

0%
14%
36%
27%
27%
22%
91%
27%
23%
18%
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5%

9%
18%
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The surrounding space
gets part of the knowled-
ge communication > cre-
ates different meaning in
relation to theTH

BOOK SHELFS
Focus:Talking Heads
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MOOC: History of the Slave South, University of Pennsylvania US
BOOK SHELFS - ATTENTION FOCUS

Focus:Talking Heads
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MOOC: History of the Slave South, University of Pennsylvania US

BOOK SHELFS - DEPTH OF FIELD
Focus:Talking Heads



Principles of trical Circuits
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Teleprompters and gestures

PROMPTER
Focus:Talking Heads

~Whether or not somebody is reading
from a prompter you can tell from the
eyes and face but also if somebody is
not really thinking and saying, | think
it also shows up in gestural communi-
cation as well. If you are just reading,
you're not going to gesture.” sowrwo ita 2015

~And the research has shown that the people
saying memorized text tend not to gesture very
much, but people who are actually thinking and
speaking at the same time, tend to produce more
gestures. iid.
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Monochrome surrounding space
> Problem of nakedness
> Reduction to the visible speaker: ,The center of knowledge”

MONOCHROME
Focus:Talking Heads
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Talking Heads and Framing Sizes
- midshot

- shoulder-close-up

- close-up

»| wasn’t sure that | wanted
to see all the facial expres-
sions. In someways, that
was a bit distracting from
the content [...] What's good
about hand gestures is that
they are directly linked to the
speech content, what they
are saying. So, that’s relevant
information.” sotaro «ita 2015

>Too close?

TOO CLOSE?
Focus:Talking Heads
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10 simply present pow-
er point slides with a pic-
ture-in-picture, I'm per-
sonally not a very big fan
of that at all. [...] If you
just present sort of pic-
ture-in-picture slides, the
small Talking Head does
not really add much. In
fact, | think in some ways
it really detracts.”

Clayton Hainsworth, edX, Expert Interviews 2015

PRESENTATION SLIDES
Focus:Talking Heads

Life starts....

* Likely single haploid genome in m! ptm itive cell
* What would define asbe«‘ cmwouldwed cide
it was “alive” rather than

h . .1 .l

T Confidence intervals

Est = TQ x SEp,

7] [Dominated Strategies

Should Grace celebrate her 915t birthday
by jumping out of a plane strapped to this guy?

Growing Random Networks

+ Citation networks
* Web

+ Scientific networks

* Societies...
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Characteristics & aesthetics of the audiovisual media

AUDIOVISUAL MEDIA AESTHETICS
Short Survival Guide

We never see the same
thing when we also hear;
we don’t hear the same
thing when we see as

well.« wicher chion 1994
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Characteristics & aesthetics of the audiovisual media
- media specific characteristics

Challenges for digital education with videos:

- create a ,learning experience” rather than
~teaching” (1x1Adaptation)

- audiovisual didactical narratives

- sociocultural: recognizing media quality

- experiencing the media as media instead
of cognitiv process of content

AUDIOVISUAL MEDIA AESTHETICS
Short Survival Guide
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Characteristics & aesthetics of the audiovisual media
- media specific characteristics

Challenges for digital education with videos:

- create a ,learning experience” rather than
~teaching” (1x1Adaptation)

- audiovisual didactical narratives

- sociocultural: recognizing media quality

- experiencing the media as media instead
of cognitiv process of content

> Example: Technical objects

AUDIOVISUAL MEDIA AESTHETICS
Short Survival Guide
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Short inputs for educators
“in front of the camera”

(1) Be the master of the topic: speak & think at
the same time - deeply understand the content
that you're talking about. If insecure - don’t do
it!

IN FRONT OF THE CAMERA
Short Survival Guide
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Short inputs for educators
“in front of the camera”

(1) Be the master of the topic: speak & think at
the same time - deeply understand the content
that you're talking about. If insecure - don’t do
it!

(2) Reflect on your use of gestures (e.g. beat
gestures)

IN FRONT OF THE CAMERA
Short Survival Guide
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Short inputs for educators
“in front of the camera”

(1) Be the master of the topic: speak & think at
the same time - deeply understand the content
that you're talking about. If insecure - don’t do
it!

(2) Reflect on your use of gestures (e.g. beat
gestures)

(3) Don’t try to be perfect - nobody is. If you
have a role model of a speaker (e.g. moderator,
other educator, scientist) analyze step by step
and with accuracy on how they perform in front
of the camera.

IN FRONT OF THE CAMERA
Short Survival Guide
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Short inputs for educators
“in front of the camera”

(1) Be the master of the topic: speak & think at  (4) Practice practice practice
the same time - deeply understand the content

that you're talking about. If insecure - don’t do

it!

(2) Reflect on your use of gestures (e.g. beat
gestures)

(3) Don’t try to be perfect - nobody is. If you
have a role model of a speaker (e.g. moderator,
other educator, scientist) analyze step by step
and with accuracy on how they perform in front
of the camera.

IN FRONT OF THE CAMERA
Short Survival Guide
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Short inputs for educators
“in front of the camera”

(1) Be the master of the topic: speak & think at  (4) Practice practice practice
the same time - deeply understand the content
that you're talking about. If insecure - don‘t do  (5) Never forget: This videos will be out there in

it! the world, coloring the perception about you as
an educator and expert as you're scientific pub-
(2) Reflect on your use of gestures lications do.

(3) Don’t try to be perfect - nobody is. If you
have a role model of a speaker (e.g. moderator,
other educator, scientist) analyze step by step
and with accuracy on how they perform in front
of the camera.

IN FRONT OF THE CAMERA
Short Survival Guide
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Short inputs on the situation
“behind the camera”

(1) There is no “one-style-fits-all” approach to
video making. The perfect setting for one edu-
cator might be miserable for another > educa-
tor’s personality

BEHIND THE CAMERA
Short Survival Guide
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Short inputs on the situation
“behind the camera”

(1) There is no “one-style-fits-all” approach to
video making. The perfect setting for one edu-
cator might be miserable for another > educa-
tor’s personality

(2) Create a friendly atmosphere: Almost
every person freaks out when standing in an
empty studio situation (monochromatic or
greenscreen surrounding) > includes feeling of
nakedness. Create security with (power pose)
mobiliar, thematic objects, different light set-
tings

BEHIND THE CAMERA
Short Survival Guide
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Short inputs on the situation
“behind the camera”

(1) There is no “one-style-fits-all” approach to (3) General rule: The closer the framing the
video making. The perfect setting for one edu- less mimic expressions and bodily move-
cator might be miserable for another > educa- ments

tor’s personality

(2) Create a friendly atmosphere: Almost
every person freaks out when standing in an
empty studio situation (monochromatic or
greenscreen surrounding) > includes feeling of
nakedness. Create security with (power pose)
mobiliar, thematic objects, different light set-
tings

BEHIND THE CAMERA
Short Survival Guide
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Short inputs on the situation
“behind the camera”

(1) There is no “one-style-fits-all” approach to
video making. The perfect setting for one edu-
cator might be miserable for another > educa-
tor’s personality

(2) Create a friendly atmosphere: Almost
every person freaks out when standing in an
empty studio situation (monochromatic or
greenscreen surrounding) > includes feeling of
nakedness. Create security with (power pose)
mobiliar, thematic objects, different light set-
tings

BEHIND THE CAMERA
Short Survival Guide

(3) General rule: The closer the framing the
less mimic expressions and bodily move-
ments

(4) Give truely honest feedback on the per-
formance of the educator > avoid hierarchical
structures in the video production (e.g. PhD
Student and Professor) If possible include an
expert (filmmaker-supervisor) into the process
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THANKYOU FOR
YOUR ATTENTION!

jeanine.reutemann@fhnw.ch
www.audiovisualresearch.org
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